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n RESIDENCE

David and Linda Hickman
converted a tired old house
in East Dallas into a hip lab
for creative experimentation.
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OPPOSITE PAGE (BOTTOM): His
artistic termparamant in full force,
David Hickman rejectod comentional
design at every turm. Rather than
bullding a Noor-to-ceiling glass wall,
he cut 27 distinet windows inbo the
wnlls, framing the outdoors 27 ways,
Bl pecltUrEs.

THIS PAGE: The floors are scored
concrete, stained and embedded in
places with ceramic tile and rver
rock, Matural light foads the room,
which foatures David's “Dansll™

sculpture,
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A house in evolution would
accommodation of wood and |




Linda Hickman discovered the house on a
lenehhour 25 vears ago. She was a year away from
bﬂmumarru:-.l and in a way the cortage held similar
ML of a fiture, .l-""-““ll A% 1F WAS OR AN OVer-
grown acre in East Dalkas; ready to meer the inhabi-
rants who would onedavelicit irs very best,

“It was a worn-down old house thar needed every-
thing,” she says smiling. *But 1 thoughr David could
make it beauriful.”

He did much more. An award-winning sculpror
whose work is commissioned for both public and
privare spaces, Hickman has continually renovared
the two-bedroom, wood-sided ranch since he and
Linda took residence in 1981.
larer, the house is undeniably theirs.

As their hves have grown, so has the space in
which their davs take form. A house in evolution
woild best describe the process, an accommodanon
of wood and metal o arr, work, and joy,

“TF yoou walked into a room and Linda was on ane
side of it and David on the other, vou would know in
an instant that they were together,” savs Bentley
Tibbs, AlA, the architeer who warked with che
Hickmans on their most recent expansion. “The
shape of (this) buillding, the walls, the angles,
response o how these two people live their lives with

each other, 1o their give and mke.”
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An archirect friend referred the couple o Tibbs,
whose task it was to enlarge the existng kirchen inmo
the back vard, When he suggested adding an adjoi-
ning room as well, the Hickmans realized thar a
miult-funciional space would sarisfy many needs: It
could be a gallery where designers and collectors
counld view David's work. It could be a spot for enter-
taining friends and fellow artists. It could be a music
room for David’s accordion and handerafted dul-
cimers and mandolins.

Bur acaching 600 square feet o a 69-vear-ald
structure is a dicey fear, from both the inside and out.
As two creative minds collaborared, though, design
]isl..'..'lh a I:Id: 1 IlL“ 1INA FIHLITIH]'H.'I.! .'I['I'H'ITIH I'I'IE" J'M_"i.,'.'ll'l rees,
respecting the integrity of the quict original house
while integranng daring scale; angle, and colos

“When we poured the cement, leaves from the rees
fell onto the surface, crearng a sorr of fossilized
effect,™ David says. “Ir was
easy to do the project in
certain ways. [If we needed
oy cut ar d.ﬁ]l .‘||'|JI'I'II.‘[l'LIF'I;‘:I|
or make new molding for
the kirchen, I'd send the
crew out o the studio o
T

For nearly 20 vears,
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USE SIMPLE MATERIALS
IN A REFINED WAY FOR
A FEELING OF RICHNESS.

Wood, glass, concrote, and motal can evoke the luxury of granite
and marble whon crafttod with artistny

\_a

Dravid has sculpred full-time, working in wood, steel, glass, and sione. His
]'?Ii.'t'\'.'ﬁ. 'n".'!'lll:l-l ATE kl'l'll:'rll: ..'I.I'II:J Massive, are Cf'l‘ﬁ‘!TF'llL'ﬂ.'ﬂl mn .'H'll.l .'Il'f'll!'l'ld |
3 2-square-foot freestanding building on one end of the property. In 2004, the
Texas Commussion on the Ars selected him as the Texas State Artist in their
three-dimensional category. The Dallas Chaprer of the American Institute of
Architects named him Artist of the Year in 2005,

His kitchen, a venitable steel band of glazed marigold, mrquose, and
cobale, celebrates his handmwork, from the poured-im-place concrete counter-
top, to the wall tile installation and the drawer pulls, carved our of native Bois
D'Are wood from the osage orange tree. “Bentley designed the space; the
contractor bule it, bur they lefr a few things undone so | could come m and
play,” he says.

New solid cabinetry—using the original glass—was buile to resemble the
ald; a soffit above was exposed and charged with magenta, and an mk-hued
floor of rubber was laid underfoor. The back wall of the house was raken
down, stretching the kirchen back 100 square feer and forming a natural
segue into the gallery,

The secret to a successful addition is creating the feeling that the space is,
in fact, not an addition, but an integral portion of the house, Tibbs chose 1o
design a footprint that is not square—anywhere—but jumps 10 degrees off of
%0, either way, Some angles are 80 degrees; some are 100, The ceiling, highest
at 13 feer, h]lpl‘ll;."\ three inches every foot. Tibbs cut 27 distinct windows into
the walls, even the three behind the purple bookcase thar display magquerres
of David’s work.

“Floor-to-ceiling ghss didn’t look right to me,” David savs, “With separate
windows, every one becomes a frame, and the picrure changes constantly.™

David scored the concrere floor, which i stamed and embedded in places
with ceramic rile and river rock. The gallery has minimal detailing, such as
moldings and window frames. “It 15 not modern or typically contemporary,”

DU PLICATE AN Tibbs says, “It is a structured, yet organic thing, a quictly dynamic space and

a pood use, | hope, of very straightforward materials. The natural light was

IMPO RTANT trl:'.'lh'l.i s l'll.'ITII.: as I.H'I.P‘FFTHDT as a I'I1.'I.'.'1."l'i.'l|. ELY '|.'|.-'I'M'|L| ..'II:IIiI. 1'I'I|."l‘.1[.”

SHAPE IN In one corner, David erected an undulating mosaic fireplace, ®a representa-

UNEX pECTED ron of a voleano erupring and flowing our into a fver bed.™ He shaped wire

"'It""h '|-||-'J[|'I M{AFLAr eo [“'I'I'h CUrves on [IJ!"‘ l!l‘ a rll:r'\\'liltﬂl "FHFI'I{'.. '|l.'|'I!L'|'I wiene |i!f.'r|
SPOTS, covered in 4-inch tiles thar he cor in his stadio across the lawn. Like a Gaodi
e sculprure, the piece curves and seems to move, all while anchonng the room’s
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e e main bur delicare seating area.
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“The shape of (this) buﬂdlng, the waﬂs,
the angles; is a response to how these
twa people live their lives with each.
other to their give and take”

— BENTLEY TIBBS, AlA
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Ounside, a covered dining porch spills
il'l|_l! W% I:'h.'lt 'n'ﬁi” SEAN |'H.' | 'q.':||pr||.r|.' Ear-
den. Like the drywall painted imteniorn,
‘I'!I_' oxXienor '|-'|.'-|.”\ dAre h..lllll'l' sLal, III.J.LJL'
trovm \I.IETLEH.H I."I.i II'II.'T..'II .:IILIJ WL ll.'\l.. ..lltr.'r-
natively. Tibbs lined the wood elevations
with 3-inch horizontal fins of cedae, pro
truding from the walls ar 10-degree
angles and weapping the building with
striated wings. The facade 15 embellished
'h\'lfl'l clen wnts of ||.l"il!.:r'l 1i'|.l[ arc undeni-

ably Hickman’s, whether a copper scup

per chain, reinforcing plates, or guter
brackets.
*1 do realize that this sare of collabo-
ration would be rare again,™ Tibbs savs,
Il'l thL' [ L"I'I'I!'Ij.'.. WA ‘f:ll.l".\'b I.ll. '!.-L'”.I '
from the kitchen and a Navajo red from
the gallery torm a randomly lit gesimetry

against the exteriors striped finishing.

*It 15 @ lirtle jewel box, 1o me,”™ Linda

says. “Everything we had before was

working in a certam direction, and here,
it falls tope
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